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When the First Voice You Hear is Not Your Own 
Jacqueline Jones Royster 
 

I. Goal of essay? → examine moments of personal challenge that seem to have import for 
cross-boundary discourse 

II. “Subject” position → allows for convergence of dialectical perspectives 
A. Need to contextualize a stranger’s perspective among other interpretations 
B. **”Interpretive view is just that- interpretive” 

III. Subjectivity as a defining value in writing  
A. Talk about in terms of power and authority to speak and make meaning 

IV. Call for action → refine theory and practice so that they include voicing as a 
phenomenon that is constructed and expressed visually and orally and also as a 
phenomenon that has import also in being a thing heard, perceived, and reconstructed 

V. Scene One 
A. From voice of author (African American female) → when the subject matter is 

her, and the voice is not hers, her sense of order and rightness is disrupted (she 
has a visceral and intellectual response) 

B. Principle → right to inquiry and discovery 
1. Needs to be reciprocal 
2. Don’t lock oneself into direct experience and tunnel vision 

C. Understand that marginalized communities are not in a good position to ward off 
the intrusion of those authorized in mainstream communities to engage in willful 
action 

D. “Home training” concept → acknowledges that when we are away from home, we 
need to know that what we think we see in places that we don’t know really well 
may not be what is really there 

1. Challenge is to engage in research, to write, and to speak with those we 
are not familiar with → don’t be exclusive 

VI. Scene Two 
A. “Trespass vision” → someone who can cross boundaries and serve as a guide 

and translator for Others 
B. Interesting to talk about oneself, but then to always view yourself through the 

eyes of others (author discusses this in regards to talking with others about her 
experience as an African American woman) 

C. Power of simplicity to unmask truths → seen through Langston Hughes’ writing 
D. **Who has the privilege of speaking first? How do we negotiate the privilege of 

interpretation? (36) 
VII. Scene Three 

A. All voices of the author are authentic 



B. Hybrid people → people who have the capacity to move across cultural 
boundaries and make themselves comfortable, and make sense amid the chaos 
of difference 

C. Voice sets in motion multiple systems 
1. We speak within systems that we know through our abilities to negotiate 

noise and to construct within that noise sense and sensibility 
2. How do we talk back? → negotiate meaning and create understanding 

with the intent of being in a good position to cooperate 
3. Must be able to raise a politically active voice with a socially responsible 

mandate (39) 
4. Engage in discourse with multiple perspectives 
5. “Voicing is not just well-spoken but also well-heard”  

a) **Idea of how listening to others is as important as speaking to 
others 

 
Composing as a Woman 
Elizabeth A. Flynn 
 

I. Feminist Studies and Composition Studies 
A. They have a lot in common 
B. Taking another look at writing we have generated requires revising our cultural 

assumptions as well 
C. Feminist research and theory emphasize that males and females differ in their 

development processes and in their interactions with others 
1. Argue that men have chronicled our historical narratives and defined our 

fields of inquiry 
2. “Difference erased in a desire to universalize” 
3. “Men become the standard against which women are judged” → solid 

point about patriarchy 
D. **What would feminist approach to composition studies be? 

1. Would focus on questions of difference and dominance in written 
language 

II. Gender Differences in Social and Psychological Development 
A. Girls and boys develop difference relational capacities and senses of self as a 

result of growing up in a family in which women mother 
1. Girls’ identification processes are continuously embedded in and 

mediated by their ongoing relationship with their mother 
B. Male experience has defined process of intellectual maturation 
C. Quest for self and voice plays a central role in transformations of women’s ways 

of knowing 
D. Constructed knowledge → when women try to reclaim the self by attempting to 

integrate knowledge they feel intuitively with knowledge they have learned from 
others 



III. Student Writing 
A. Women who are “connected knowers” are able to detach themselves from the 

relationships and institutions to which they have been subordinated and begin to 
trust their own intuitions 

B. Male narratives stress individuation rather than connection → must distinguish 
and differentiate from others to feel more masculine (dominance) 

IV. Pedagogical Strategies 
A. The question of gender difference in behavior and language use should be the 

subject to be investigated in class 
B. Emphasize the importance of critical activity on the part of the woman student 

1. Refuse to accept the norms  
2. Make connection between facts and ideas which men have left 

unconnected 
C. **Awareness of politics of gender → how that integrates into writing 


